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“I would have loved to live in a different era,” says Joan

Brancale in a voice that is wistful, but not sad: a way you

could also describe her paintings. The color-saturated oils

frequently depict scenes near her summer cottage on

Wrinkle Point in West Dennis, and the images captured

range from a tumbledown house on a bluff to children

reveling in the cold spray from an outdoor shower. What-

ever the subject matter, and however simple it may

appear at first glance, Brancale’s paintings trigger an emo-

tional response from the observer that stems from the

artist’s own appreciation of the scene. “I take a chance

moment of visual delight and develop a painting idea,”

says Brancale in her artist’s statement. “It is often a split-

second response to a view, experience, or circumstance

that compels me to set down a memory.” If it doesn’t

strike a chord in the artist herself, it will never reach the

canvas for others to enjoy.

Brancale, who earned an MFA in Theatre Design at

New York University’s Tisch School of the Arts, attributes

much of her artistic style to the years she spent as a set

designer. Now, as in her earlier career, she prepares for

her work by sketching a lot of design roughs, taking

numerous photos, and making a folder of prints of other

artists who have captured the flavor she is striving for.

Once all the ingredients have percolated to the point

where she is ready to paint, the result is remarkably spon-

taneous. Her goal is to get the composition just right, and

if it means a lot of time spent planning, so be it. “I’m

blessed with a lot of patience,” she says with a smile, “and

I’m really critical.” 

In her painting, as she did in her theatre work, Bran-

cale uses lighting to dramatize an effect. She enjoys set-

ting the stage, and the mood she wants to impart is clear.

Take dilapidated houses, for example, a favorite subject of

the artist. For Brancale, each one has a unique personal-

ity: a barn on the Bass River is “happy,” another structure
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past its prime “looks like it has a lot of family memories.” 

While at the moment she prefers painting landscapes,

when people are incorporated in the scene, Brancale

allows her love of storytelling to come into play. Often

there’s a whimsical bent, as in “Can You Hear Me Now?,”?




